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Future Map 08
28.11.2008 – 23.12.2008

Future Map 08 is a stunning showcase of twelve of the best new talents emerging from the University of the Arts London. 
An expert panel including Assistant Curator at Arts London Medeia Cohan, ICA Director, Ekow Eshun, and David Roberts Art Foundation’s Curator Vincent Honoré, selected the Future Map 08 exhibitors from across this year’s postgraduate shows at Arts London. Reviewing all the postgraduate courses in art, design, fashion and communications, the panellists chose the works they feel best represent the next generation of creativity. 
On 13 December from 2 – 4pm there will be an artists’ talk taking place at The David Roberts Art Foundation Fitzrovia, 111 Great Titchfield.

Selected artists:

William Bradley

MA Fine Art Painting, Wimbledon

Sock it to Me and Badabing, Badaboom, 2008, oil on canvas

This work looks to confront abstraction’s enduring ties to certain pivotal moments in Modernism. To this end quotation is used as a means of denying a painting’s singularity and the importance of the authorial mark. The black gestural marks are designed rather than a result of an action. However, the drips also work to reveal a combination of painterly intuition as well as the original design. As a result the work is obviously sympathetic rather than purely critical of the tradition on which it comments.
Suki Chan

MA Fine Art, Chelsea

Tomorrow is our permanent address, 2008, installation

The video installation comprises a video projection and an installation of glasses on the floor which mimicks a model cityscape that has been devastated by an unknown force. There is a further element - a silhouette of a cityscape created from the interaction of the projection and the glasses. The location of the video oscillates between a mysterious, futuristic cityscape shrouded in fog and my studio. The viewer is transported to this dream-like environment where control is played out against lack-of-control. They are taken in unexpected directions, virtually knocking upturned glasses down which shatter into pieces around them.

Nuntanit Govitvattana

MA Fashion Accessories, London College of Fashion

Jasmine, 2008, wood and leather

A collection of men and women’s bags which explore traditional Thai weaving techniques in patent and matt leather. The bags work on various scales and all have hand crafted veneered handles and feet.

Julieta Hernandez Adame

MA Printmaking, Camberwell

Three Little Fairy Stories, 2008, Letterpress on Somerset textured 300gsm

Various of the concepts that interest me build this piece; Language: how we understand it, how we read it, or chose to read, together with character recognition, typography and the underlying language of beauty. There are many levels on this piece, some just think about the forms, the beauty of the setting, but for those who chose to read, there's more to discover about language and how we relate to the others.

Andrew Hodgson

MA Fine Art, Byam Shaw

Moon (fractured), 2008, DVD

Experimental video with a minimalist aesthetic. Footage of the moon passing through its orbit, recorded in real time, fractured, then slowed through 5 increments. Over the 28 minutes, the fragmented parts of the moon pass independently across the screen from left to right. As each fragment moves towards the centre, a note assigned to that segment plays at a gradually increased volume, then decreases as it moves past and towards the right of the screen. The pieces orchestrate different sounds, which eventually play together in the chord of C as the fragments realign every 28 minutes.

Christa Holka

MA Fine Art, Central Saint Martins

And Try Again, 2008, Digital video

And Try Again is an approximately four-minute video composed of original digital photographs, appropriated internet images, found sound and pop music. The self-made images are taken from over 5,000 documentary images of my queer community in London in 2007-08. The images represent the time and space occupied by this community framed by pop music, quick cuts and a rhythm that is unmistakably representative of our attention-deficit Internet culture. While the images originate as the ubiquitous snapshot, they depart from their usual still space and enter the realm of the moving image accompanied by sound. This movement, paired with both familiar sounds and disconnected bits of pop music, destabilizes the familiar, establishing a new space and new possibilities for the image itself and for the people who occupy the images. Finally, And Try Again explores hope, desire, failure, longing, from within a queer community, in and out of queer space and time, while firmly establishing itself within contemporary pop culture and contemporary video art.

Jonathan Hood

MA Fine Art, Chelsea

Video Piece, 2008, Video cassettes and palette

The video cassettes are interlocked with no adhesive in the same fashion as brickwork. This creates a structure that is very stable but also incredibly fragile. It appears as a bleak monolith to 70s architecture and outmoded technology.
Jesus Jimenez

MA Photography, London College of Communication

CODEPENDENCY II, FLYING PAPER, TATE BRITAIN and CODEPENDENCY I, TELEPHONES, NEW YORK CITY, 2007, Digital Photography

Working in photography and video, I have found my inspiration in a personal obsession for the order, the trace and the object. Playful and inventive, my ideas may stem from a desire to mold a particular material or object, -– from hand dryers or telephones to bricks - with which I explore my relation with the World to create not narrative, but descriptive images of my particular reality. My intention is to leave imprinted within these spaces my ideas and physical trace.

Jera May

MA Fine Art Sculpture, Wimbledon

The Delirium of Joy, 2008, installation

The Delirium of Joy is an installation work, constructed out of domestic and urban materials. On the wall, as a picturesque backdrop to a projected video component, hangs an idyllic print of an ocean view. Seabirds appear flying at different durations hypnotically in and out of the frame. The composition, lighting and tone of the work are references to the iconic painting The Raft of The Medusa 1819 by Théodore Géricault; as is the contradiction of the paintings romantic style with the reality of its subject matter. The title, taken from the words of one of The Medusas few surviving crew members recounts the moment they saw their presumed rescue ship Argus pass by on the horizon, “From the delirium of joy we fell into profound despondency and grief”.

John Michael Robinson

MA Fine Art, Byam Shaw

The Dream and Lie of Jonah no. 2, 3 and 8, 2008, oil on canvas

The painting is based on a photograph from a performance I did where I took the role of the biblical character Jonah. In the performance Jonah writes on walls, and builds badly made props to fulfil his divine mission. The painting revels in the stage like setting, the harsh singular light source and the sensual rendering of the fabric of his shirt. I wanted to make the performance as hallucinogenic as the story , I believe through this sort of painting, that is more than possible.

Dong Wan Kook

MA Book Arts, Camberwell

Dreaming piece I, 2008, sculpture

Dreaming piece I consisting of 33 books, is an experimental book structure , which lets readers experience the vague moment of dreaming. Believing that we can reach our real selves by looking at our dreams, I have written and drawn my dreams after waking up in the morning for about two years. By recording dreams and reading them again and again, I noticed that anyone can dream even through other peoples dreams, because realizations occur only through reflecting on our own experience. Dreaming piece I came into being from exploring this possibility of dreaming together and was designed to be placed in a book shelf and a box.

David Wojtowycz

MA Fine Art, Chelsea

ENTRY 3, 2008, Mixed Media

ENTRY 3 comprises of four watercolour paintings on old paper, and two book page works, one of which sits in an plastic protective sleeve. The paintings cause some confusion, looking possibly found, and operate between sketch and painting. This is a kind-of unreal place between ‘concept’ and ‘design’, like the work of an art director. Familiarity is confounded by taking recognisable Hollywood logos and abstracting them through symmetry into unreadable language forms. A form of curation links the processing of a single work and the group as a whole and alludes to an imaginary unresolved narrative or unmakeable or unmade film.
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